ENL 2022

General Writing Submission Guidelines

First Drafts: 

Post one full single-spaced page of typed notes and ideas to E-Learning discussion board by NOON on the due date
Focus this draft on crafting various hypotheses and original insights on the texts
Second Drafts:

Submit your 1500-word draft to the E-Learning discussion board by NOON on the due date
· When you POST on the discussion board, toggle HTML “on”
· Copy & paste your blocked text directly into the Java-scripted page
This draft represents a full attempt at the writing assignment
Drafts may range from 1500 words to 1700 words
Peer Reviews:

Submit your 100- to 250-word review on the E-Learning discussion board by NOON the next day
You will be assigned two student papers to review (check your @ufl.edu “gatorlink” account)
Post your review as a REPLY to the author’s post
Direct your evaluation at the paper’s thesis, development, organization, and style
Final Revisions: 

Submit your 1500-word revision to E-Learning assignments by NOON on the due date
· When you post your assignment, toggle HTML “on” (do not attach your paper)
· Copy & paste your blocked text directly into the Java-scripted page
This revision represents your polished achievement of the writing assignment
Revisions may range from 1500 words to 1700 words
Important Note: 
Papers will be marked LATE (and lowered in increments of ½ letter grade) for any of the following:

· failure to meet all deadlines
· failure to meet word counts (on drafts & revision)
· failure to post drafts to E-Learning in readable format (i.e. HTML)
· failure to write peer reviews (2 @ 100-250 words)
· failure to meet minimum requirements of the assignment (on drafts & revision)
Electronic Format (Example)
Lily Briscoe’s Painting: Absence as Vision in To the Lighthouse

[1] Lily Briscoe arrives at her final vision in the concluding lines of the novel To the Lighthouse: "She looked at the steps; they were empty; she looked at her canvas; it was blurred. With a sudden intensity, as if she saw it clear for a second, she drew a line there, in the centre. It was done; it was finished. Yes, she thought, laying down her brush in extreme fatigue, I have had my vision" (208-09). There is a strong signal in these lines that points to an aesthetics beyond Matro's theory of relations: the empty steps. In ‘The Window’—the chapter that signifies Mrs. Ramsay's living presence, that which is perceptual and within the frame of the "window"—Mrs. Ramsay and James occupy the space on the steps that forms the awkward place of Lily’s painting; Lily’s ability to ‘see’ as a painter and complete her portrait becomes complicated by Mrs. Ramsay’s presence. When Lily finally achieves her ‘vision’ in ‘The Lighthouse’ chapter, it comes as a result of Mrs. Ramsay's absence and is inspired by Lily's memory of her. 

[2] The function of memory has a strong aesthetic import in modern art. Charles Baudelaire writes in "The Painter of Modern Life," in reference to Constantin Guys' painting, that "all good and true draughtsmen draw from the image imprinted on their brains, and not from nature. [. . .] In this way a struggle is launched between the will to see all and forget nothing and the faculty of memory, which has formed the habit of a lively absorption of general colour and of silhouette, the arabesque of contour" (16). In creating from memory, the artist in fact gathers together a series of impressions of the model as it moves and changes expression in order to convey a sense of time onto the synchronic canvas. The physical presence of the model eventually becomes a distraction for the artist, writes Baudelaire, "its multiplicity of details disconcerts and as it were paralyses their principal faculty" (16). Lily is equally disconcerted when Mrs. Ramsay, the "model," is present in her field of vision.

[3] Mrs. Ramsay's death is noted in "Time Passes" through an image of absence, with Mr. Ramsay, "stumbling along a passage one dark morning, stretched his arms out, but Mrs. Ramsay having died rather suddenly the night before, his arms, though stretched out, remained empty" (128). The negation of her physical presence outlines the remaining traces of her spiritual presence symbolically in his arms. Lily's contemplation of Mrs. Ramsay's identity questions: "How did she differ? What was the spirit in her, the essential thing, by which, had you found a crumpled glove in the corner of a sofa, you would have known it, from its twisted finger, hers indisputably?" (49). The essence she seeks lies in this "crumpled glove," which signifies the absence of her flesh, of her visible presence, and in the end what remains are the traces or imprints of Mrs. Ramsay's character. This notion of absence conjoins the theory of relations that surrounds an invisible center. Lily's desire for "fifty pairs of eyes" must be adjusted to acknowledge that, on the one hand, many of these "eyes" are internal visions of Mrs. Ramsay, and on the other hand, these eyes are always surrounding Mrs. Ramsay but never depending upon one positivist, synchronic point, so that the final portrait of Mrs. Ramsay is based on a multiplicity that resides beyond time and space and therefore in a cumulative mental image from which Mrs. Ramsay is physically absent.

Unit I Project
Romantic Passions and Knowledge: Mary Shelley's Frankenstein
Mary Shelley’s Frankenstein, in its account of Victor Frankenstein's scientific experiment that culminates in the animation of the Creature, serves as a rich text for the study of Romantic contexts on the physical, spiritual, and social dimensions of the inner life. Choose one of the following prompts as the foundation for your essay:
1) Examine the dynamics of relationships in Frankenstein. Under what kinds of social circumstances are relationships formed and how intimate are these relationships? What do these particular relationships contribute to the larger society? How do Shelley’s depictions of human bonds correspond to other authors’ evaluation of the social body?
2) Select an emotion represented in Frankenstein. How does Mary Shelley represent the range of this emotion? How does its expression vary from character to character? What does this emotion signify in the social environment? How have other authors addressed the social qualities of this emotion? 
3) Mary Shelley rewrites Paradise Lost and the Book of Genesis in her narrative of a scientist who discovers how to create life. How does her depiction of Creation respond to and or challenge the spiritual and scientific climate of the Romantic Period? Consider the impact of changes in the industrial landscape, the natural sciences, and moral values.

To help you begin, here is a clustering of ideas we have surveyed in this unit:
· Ideas relating to Justice and the Social Body: Justine's fate, Victor's responsibility to the Creature's life; context: Barbauld on the "kindred mind," Godwin on "moral independence," Baillie's concept of "sympathetic curiosity," Adam Smith on the division of labor

· Ideas relating to the Inner Life and the Body: Victor's captivity, the Creature’s life; context: Carlyle on the machinery of the soul, Godwin on cheerfulness, E. Darwin on "spontaneous birth," Baillie on "fortitude of the soul," Wordsworth on "wise passiveness" 
· Ideas relating to Knowledge and the Sciences: Victor's study and experiment, the Creature’s education; context: Carlyle on moral science, Godwin on the power of mind over matter, Wordsworth on "murder to dissect," Milton's Paradise Lost 
Evaluation

Generally, your work will be evaluated based on the strength, development, and organization of your ideas, the finesse of your style, the rigor of your writing process, and the quality of your revision. In addition, you may wish to refer to the general grading rubric (available on E-Learning).

Submission Deadlines
Please refer to the General Writing Submission Guidelines for detailed descriptions of where, how, and what needs to be submitted.

· Sept 22: First Draft 

· Sept 27: Second Draft 

· Sept 28: Peer reviews 

· Oct 2: Final Revision
Unit II Project
Victorian Vanities and Illusions
For this project you will be required to consult The Victorian Web (http://www.victorianweb.org/) as a cultural and historical resource, and you will need to reference and discuss at least one source from The Victorian Web, whether it be a painting, critical essay, or historical overview. The purpose of this exercise is to encourage the development of skills in incorporating cultural and critical contextual information that illuminates your analysis of literary texts.
Secondly, in these papers I will be looking for specific, fully articulated, thesis statements. You must devise a critical perspective of your own that you can effectively support with your analysis of specific language from the text.
1) Vanities and illusions emanate throughout the texts we’ve studied during this unit. According to the OED, an illusion is, in part, “a false conception or idea; a deception, delusion, fancy” and vanity signifies someone with “self-conceit and desire for admiration.” In this project, identify specific manifestations or definitions of vanities and illusions in TWO of the texts in this unit. In what ways do characters mask themselves? Reveal themselves? How does the narrative facilitate the discussion of vanities and illusions? What purpose do these elements serve in Victorian society? In this response, I will be looking for your ability to expand our notion of vanities and illusions through specific textual examples.
2) Many of the texts we read in this unit used concrete visual metaphors to communicate abstract ideas of the soul. For example, Ruskin uses Gothic architecture, Carlyle uses Clothes Philosophy, Wilde uses Dorian’s painting, and Eliot uses clairvoyance. In your essay, construct detailed literal and figurative interpretations of TWO of these metaphors. By literal and figurative, I mean, for example, that you would explore the literal history of clothing during the Victorian period (using The Victorian Web as a resource) in addition to investigating the abstract “clothing” that weaves societal lives together. In this response, I will be looking specifically for your ability to discuss the abstract meanings of these visual metaphors.
3) Using TWO of the texts in this unit as examples, devise an alternative to Carlyle’s concept of the Mechanical / Dynamical dichotomy of man in “The Signs of the Times.” How do these authors complicate this simple binary? How do they challenge our accepted divisions between inner and outer lives? For example, you might closely examine one or two narrated passages in Eliot or Wilde that depict private emotional and visible physiological detail. In The Victorian Web, you might consult the categories under Philosophy, Science, Religion, or Technology. In this response, I will be looking specifically for your ability to complicate simple black & white divisions.
Evaluation & Deadlines
Generally, your work will be evaluated based on the strength, development, and organization of your ideas, the finesse of your style, the rigor of your writing process, and the quality of your revision. In addition, you may wish to refer to the general grading rubric (available on E-Learning). Please refer to the General Writing Submission Guidelines for detailed descriptions of where, how, and what needs to be submitted.

· Oct 25-27: First Draft 

· Nov 1-3: Second Draft 

· Nov 2-4: Peer reviews 

· Nov 6: Final Revision
Unit III Project
Modern Morality and Ethics
Once again, in these papers I will be looking for specific, fully articulated, thesis statements. You must devise a critical perspective of your own that you can effectively support with your analysis of specific passages from the text. In addition, the form that your project takes must adhere to one of the two following options.
Option A. Intertextual Analysis: “The fundamental concept of intertextuality is that no text, much as it might like to appear so, is original and unique-in-itself; rather it is a tissue of inevitable, and to an extent unwitting, references to and quotations from other texts. These in turn condition its meaning; the text is an intervention in a cultural system.” In this method, you will examine either Dr. Jekyll and Mr. Hyde or Brave New World in an intertexual context. How does this text communicate with other texts we have read this semester? and/or How are its themes replayed in our contemporary film and television?
Option B. Literary Criticism: Your object is to integrate scholarly source materials into your independent analysis of primary text(s). Search the MLA International Bibliography and JSTOR and select one or two journal articles related to your intended argument. These articles should be recent (after 1990) scholarly (peer-reviewed) articles of substantial length (15-30 pages). Identify the main argument of your article(s). In what ways do you support and refute this argument? How is your critical approach different from that of the other scholars? 
~~~~~~
Topic Suggestion 1. In Brave New World, the World State’s motto is “Community, Identity, Stability” (15). Select any one or combination of these keywords as the basis for your analysis. For example, how is identity conceived or constructed in the various texts or contexts? 
Topic Suggestion 2. Dr. Jekyll falls into the category of “mad scientist.” In many ways, all of the texts we have examined manipulate science with a critical eye. Examine the depiction of science in relation to moral and ethical values in the various texts or contexts.
Topic Suggestion 3. Devise a new theory on the “inner life” based on your analysis of the readings this semester. For example, where does the inner life stand in relation to culture and society? 
~~~~~~


Evaluation & Deadlines
Generally, your work will be evaluated based on the strength, development, and organization of your ideas, the finesse of your style, the rigor of your writing process, and the quality of your revision. In addition, you may wish to refer to the general grading rubric (available on E-Learning). Please refer to the General Writing Submission Guidelines for detailed descriptions of where, how, and what needs to be submitted.

The deadlines are scheduled on a sliding range. Note: you should plan to work at a consistent rate so as to allow for ample feedback and revision.
· Nov 29-Dec 1: First Draft 

· Dec 4-8: Second Draft 

· Dec 5-9: Peer reviews 

· Dec 10-13: Final Revision
